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FEAIEDL L
Matchering [7] 0.160 0.823 0.942 110.8 126.1 59.34
Heek E2E Remastering [6] 0.288 0.858 0.942 104.3 176.7 37.19
Black-box 0.346 0.685 0.944 160.8 378.4 51.12
+ train ¢ 0.125 0.577 0.945 159.8 177.4 46.94
+ ITO on zef 0.099 0.567 0.946 182.2 180.5 42.82
Eiral'd ‘White-box 0.253 0.598 0.946 93.7 144.8 36.22
+ train ¢ 0.186 0.521 0.945 93.2 101.4 38.90
+ ITO on zpef 0.139 0.474 0.946 105.2 109.1 42.99
ITO on © 0.250 0.609 0.927 216.8 294.8 101.60
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